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Introduction
Narratives with free indirect discourse open the possibility of misinterpretation caused by the misconception of whose point of view the story is told. Such narratives that employ the narrative technique using omniscient narrator cause the voice of both external and internal focaliser to become ambiguous as the use of such narratives blur the two. Through external focaliser, the view presented tends to become objective. Through internal focaliser, the view presented tends to become subjective, since it is infiltrated by the character's perception. This essay discusses the problems occurred in the process of interpretation of narratives with free indirect discourse in the works of Austen (Emma and Pride and Prejudice),
Joyce (A Portrait of an Artist as a Young Man
and the Dead), and Kingston (Tripmaster Monkey) . At the end of the discussion, this essay shows what factors unveil the aspect of irony in the story, as the effect of such narratives in the novels.
Analysis of Narratives with Free Indirect Discourse
Detailed observations on narratives with free indirect discourse have been conducted by Johnson (2000) 
on his Introduction to Joyce's novel, A Portrait of the Artist as a Young Man (further called A Portrait). They open new perspectives on the importance of misinterpretation on
Journal of Language and Literature Vol. 17 No. 1 -April 2017 ISSN: 1410-5691 (print); 2580-5878 (online) fictional prosaic works that use free indirect discourse. In his observation, Johnson (2000) compares the use of free indirect discourse in A Portrait with one of Jane Austen's novels, Emma. (Austen, 1964: 206-7) Johnson sees that this part in a glance looks as if it is coming from an objective observation of an omniscient narrator. Yet, if we take a closer look, we can see that the narrator here presents Emma's assumption. In relation to this, in order to understand why it is so, one can rationalise that if this part is not read closely it is as if the point of view used is external focalisation, since what is described is the gestures of the sentence's subject (he/Mr. Knightley). The first sentence does show that: the lens of the objective camera eyes of the external focaliser describes Mr. Knightley's gestures ('stopped' and 'rose') and also Mr. Knightley's expression ('seemed quite embarrassed'). The next sentence is not descriptive because it contains the narrator's piece of mind. The first clause of this sentence is infiltrated with the narrator's subjective opinion ('He was more in love with her than Emma had supposed; and who can say how it might have ended if his father had not made his appearance?'). Since this sentence is put right after the sentence before that uses external focalisation which contains the narrator's objectivity, when it is then read simultaneously, the influence of this objectivity still has its effect on the sentence that comes after. This inevitably causes the interpretation of the second sentence to be objective as well. (Austen, 1994: 277) .
This narrative is important because according to Chatman it is at this moment that Elizabeth's bewilderment, high hope, and anger is reflected. In the narrative we can see that:
1) Elizabeth is disturbed by Lady
Catherine's arrival, 2) Elizabeth keeps thinking of Lady Catherine's intention to visit her, along the urgency it brings, 3) Elizabeth assumes the reason behind her engagement, 4) Elizabeth speculatively thinks that the reason is because Darcy is Bingley's friend and she is Jane's big sister, who is Bingley's wife, and 5) Elizabeth thinks that the Lucases (her neighbour) through the Collins also take part in shaping the issue up to the point where Lady Catherine finally learns about it.
What is important to be observed here is that such assumption and speculation are inexplicitly mentioned as what is thought by Elizabeth because it does not say anywhere that 'Elizabeth thought.' This raises an interpretation that it is the narrator who is speaking. Thus, the absence of the use of 'Elizabeth thought' blurs both the objectivity and subjectivity of the presupposed assumption and speculation. In other words, at the same time, such views become objective and subjective. Once again, it is this factor that potentially manipulates the reader's thought. The objectivity of the narrative causes the assumption and speculation to become almost like a fact. The use of the verb 'recollected' enables that, while the verb 'had not forgotten to feel' shows that Elizabeth just 'feels' that way.
Johnson (2000), in his observation on the use of free indirect discourse in A Portrait shows that Joyce exploits such a narrative technique, enabling the point of view to shift from Stephen's to the narrator. In the narrative of Emma, Johnson sees that the speaking style of any character revealed is consistent. From here, it can be seen that the style seen in Emma is Austen's. At the beginning of A Portrait, the speaking style starts with the speaking style that is very characteristic of Stephen's. the use of a variety of idiolect in the characters makes Joyce's voice unidentifiable. In other words, different from Austen, Joyce does not put his influence as the writer of the novel. Johnson also observes that the variation of idiolect needs to be included because it represents the development in the growing phase of the 'artist.' The narrative style changes as the 'artist' reaches maturity.
In another one of Joyce's work, in the short story The Dead, Dettmar (1996) focuses on his observation at the end of the story. In his explanation, Dettmar also points out that the narrative discourse in the end does not fall into the category of Chatman's free indirect speech/discourse. He argues that it is because Gabriel Conroy (the main character in the story) is not in the middle of making a statement (verbally or nonverbally) when he is looking out the window. Thus, we cannot say that his statement is being indirectly revealed by the narrator. Because of that, Dettmar proposes a different term, that is, free indirect prose. (Joyce, 2000: 176) It is impossible to say that this is a narrative that comes out of Gabriel's mind, because the speech style is different from the speech style he uses in his speech before dinner. Based on this argument, Dettmar calls that the narrative is Gabriel's prose which is plagiarised by the narrator.
Journal of
The problem in the use of free indirect discourse is also apparent in Tripmaster Monkey by Kingston. Wittman Ah Sing, the main character of the novel, has a list of prejudices towards Chinese, and because of that, he refuses to be identified as Chinese. Throughout the plot, Wittman emphasises that his cultural identity is America; Berkeley graduate with Beatnik looks, having wide range of knowledge in Western literature, with a white girlfriend. The free indirect discourse used in his narrative enables the point of views to move from external to internal focaliser and vice versa. This manuver, once again, can potentially blur Wittman's objective and subjective statement.
In the novel, in my observation, such potency leads to irony. The irony can be seen when Wittman's way of seeing and the narrator's are being compared. In terms of problems in viewpoint presented by omniscient narrator, in an interview Kingston points out that 'the omniscient narrator in the Tripmaster Monkey is a Chinese American woman; she's Kwan Yin (the Goddess of Mercy) and she's me' (Schueller, 2003: 18) . In another interview, Kingston also states: 'Wittman is working against a narrator who is trying to create him from outside' (Jannette, 1996: 146 (Kingston, 1990: 4-5) As can be seen from this part, in the first sentence, the clause that says: 'Heading toward him from the other end came a Chinese dude from China, hands clasped behind, bow-legged, loose-seated, out on a stroll' is the narrator's external focalisation. It means that it does not infiltrate the character's voice, and as a camera, it presents descriptively what is seen on the lens. The second clause which says: 'that walk they do in kung fu movies when they are full of contentment on a sunny day' provides an analogy to describe the way this Chinese man walks, which is also apparently the narrator's external focalisation which at the same time, can work as the main character's voice (Wittman's). This is so because we can sense the cynicism reflected from the stereotyping of the Chinese walks: 'that walk … in kung fu movies.' Observed in more detailed manner, without the presence of the second clause, the description of the way the man who does the Chinese walk when he comes across Wittman is already very clear in the first clause. Yet, the second clause is still presented, and the m.o (modus operandi) is the necessity to emphasise the narrator's viewpoint towads the China man.
In the second sentence, by the power of the narrator, Wittman and the Chinese man almost bump into each other and thus try to avoid one another. In the third sentence, Wittman halts and stares at the Chinese man. In the fourth sentence, this Chinese man whom Wittman calls F.O.B (Fresh off the Boat) steps aside. F.O.B. is a term labelled to Chinese immigrants who have just arrived in the U.S.A. It is of importance to notice that the use of the term F.O.B. here is derogatory, considering the person being compared is Wittman, who has stayed longer in the U.S., and thus is far from fit to be called F.O.B. The focalisation of the narrative presented from sentence two to four is also external. Compared with the second clause, the first sentence is loaded with cynicism, whereas the fifth sentence is loaded with negative sentiments (which is obvious from the way Witman says 'the poor guy's wife'). Next, the camera focuses on the wife, describing her stuffing sun flower seeds to her kid's mouth. Along with this, the camera's observation then focuses on the clothes they are wearing. They are wearing 10 layers of sweaters with nylon or rayon fabric. This description also highlights the fact that they are F.O.B.s. After this, the camera's observation moves to an old lady's clothes, which are also the same as the wife and her kid. The next 11 sentences throw cynicism after cynicism about Wittman's observation on the F.O.B.s. The narrator, at this point, no longer has the power to control its narrative, as if Wittman grabs the mike from the narrator. 'Cheap outing,' 'So uncool,' Wittman repeatedly says. What is important here is that in the text, Wittman's voice does not transition into a direct speech, but it becomes an indirect one, since he is still in the narrator's domain.
A more complex issue on the mix between external and internal focalisation is seen at another part of the novel, when the narrative very explicitly shows that the focalisers are both the narrator 
Conclusion: Irony in the Works with Free Indirect Discourse Narrative
Based on the observation of two of Austen's works, I conclude that Johnson's (2000) Chatman's (1978) findings on Emma and Pride and Prejudice shows that the use of free indirect discourse causes the narrative to experience an extrapolation, meaning that the facts supposedly known at the beginning is used to draw conclusion about unclear matter. Extrapolation can also be understood as a construction on judgment or opinion which does not have conclusive information. In Emma, extrapolation builds the reader's expectation, making the reader hope that Mr. Knightley is indeed attracted romantically to Emma. The facts in the narrative only indicate that Mr. Knightley's awkward gesture is interpreted by the narrator as a gesture that shows his interest on Emma. In Chatman's (1978) finding, such extrapolation builds speculation on the series of causes that trigger Mr. Darcy's engagement with Elizabeth. The speculation built on the facts which are merely Elizabeth's guesses potentially shapes a perception that that is actually how the enjoyment comes to its form. The effects of such extrapolation reveals the irony seen when the proofs that is presented as facts are just assumption.
In Dettmar's (1996) review on The Dead, the irony is also apparent due to the use of free indirect discourse narrative. Irony is present on the gap between Gabriel's utterance and the narrator's. In Tripmaster Monkey, internal focalisation used mediates Wittman's cynicism towards Chinese ethnicity. It also provides space for Wittman to avoid himself from being stereotyped as Chinese. Overall, the series of stereotyping of Chinese ethnicity is Wittman's critical view on multicultural America. We can irony whenever Wittman is avoiding being identified as Chinese, because it is at that moment the contrast between two cultural identities (Chinese and American) are juxtaposed and compared.
